

































TYPICAL EUROPEAN COSTUMES FROM THE FIRST TO THE NINETEENTH CENTURY 
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EGYPTIAN 


EGYPTIAN 


S’ 


Mrs C karU* Titfany, winged 
like a ssurah, poted with Mr 
rhcodort A' Ely of Philadel¬ 
phia and ho two daughters 


I>r. George / Kuna, as an 
frjb sheik in burnoose and 
turban and armed to the teeth 


An incident in the pantomime: 
I'teopatra considers the chote- 
-«f wares of the merchantmen 












































































































































































































































































































rim 1ST BKFOllE PI.LATP 


Miss 1*LO.V»lK WILKINSON AN 11K/AIL 
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picture of ihu beautiful young matron t»ho u about to rloK 
mother hat married en secondc* notes Mr. C. Hartman kuhi 
ing of their iniant too. Pe er Coelet. by a famil) 
of Roxburghr and the ton of the late { 
b* Mr* Coelet it the one 


TYPES OF HEAD DRESSES WORN IN THE TIME OF THE WOMEN OF THE C-t-'.ARS 
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• " Ihu ttUcI* by pnmutiem of GrtnriUe barker. 


No. 369. Fine Marble Portrait Head of a Roman 


incuuA, axdrouacbe and hfxtok jn 
"THE TROJAN WOMEN*’ AT THE OPENING 
OF THE GREAT NEW YORK STADIUM 







































'hutotrai-li by \\ lute 


LILLAH McCarthy AS LAVINIA IN "ANDROCLES AND THE LION" 

The appearance of Miss McCarthy in the double bill of Anatole France's “The Man Who Married a Dumb Wife" and "AndrocJ 
the Lion”, which opened so auspiciously the season of the Granville Barker productions at Wallack's, established her immel 
in the hearts of metropolitan playgoers. Her Helen a in “A Midsummer Night's Dream" has since strengthened the excelleil 
impression and New York is already keen to share regularly with London this very pleasing comedy actress. In private lit! 
McCarthy is thejwife of Granville Barker, on whom, at present, the hopes ol a revival of the New Theatre idea in New York are’ 


1 ke Century to. 

MARRIACE IN A NCIEN T ROME 

on Fwre/o'i 'The v. ^ ■ 
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ETRURIA 


C*™ forrary *. ** firxu*h *u«n 1 f’t/tu >* ,«J* 

P«CtU9M0*a 6RiU*mu mutn IC'^Oh , 

.. 41 
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PLATE 17//. 
































































































































































































































































































_ NEW YORK HERALD. HPNDAY. 


LEOPATFvA'S POPv 





























































































































































































































































































































45 







w 






•<* 


A' 


Ik 


as 


i* 






. a TUlMNi* (it^H'UinM Aht> IMUStM V 
f J »! »»». MU » 


| i Virr.K(/K inwirnn.i-: ' .• *-. """ • 

. 4—* «l~» tt- r-C-~ »•»-« u 4r M ^l l |4U W AUW«. 


J. « 

























HISTORIC BITS.—XVII. 


ifrw? twot. 


Tb« S*Bg of U>I Bwonl 
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ACT III.: SCENE IV. 

Macdlth "Tlff/% blood ti/xtfi Ibr fan" 

mbbmbw 


CopyfMSW. '•) Harper utd Brother* 


y 


« EI mal consejo » , dibujo " 
nricinAl dr A Cerrzn V&llrii' 


ACT III SCENE IV 
Uov MaCMTO. -.</ ktnd tood ntgbt to all! 


CAvmsht. I*A t*j !!«)«( iu.1 Vrrrthm 


('AKRLIGE USED ABOUT 


A PAINT1MG OF THE YEAR I 4 IO 
an the left tW Akfcry of Smiw 

^_y S,. 


1300-I35C fX Fr.AXDE/'s 












































































































III. C* Norman and Saxon Armor l_air \I Cr»itur> Aflrr IUjc«x “ I np<~»try 


16 Ilarlv Plate \rnmr About 1400 From Hewitt, afti 
HjMoire de* Roy* de France . (Brit. Muv) 


Ul'SFF OF. CLUSY 


fh'tmxltllflint tofttKlVIllnr 
jCoitmtf U IhfliHt WflWIlr 
^ UUrfiUitffom HHtH* 
ii 1 ic?»ki pioifAU %\ >.vimtv 
jfuHttifriH 1 r urtivtit* Mu (avic 
iVur^tm 

TEVufw.i fiuiii iiifiT 61 iiiMii vi 

2\i faixOitxuctx <t tvuftjmv 
jC*i (btufh ivrirra 

^-r»iH i»it h ionViu 


ViMIltilP 

I Hill 11 f* 0 «r 

\J3msE* <frt*nrnr 

fc?V It V.TiHV fViUlt- JlllflV 111 rn* 
c! »* itiiirtHt oil! %/fi’ir iX‘(tfcinm* 
|M(« iMihii* Vm' iMUvUvftt' 

ID in aff«~ if tot t ViMHtva mir* ^ 
Vn^vatCtaifOionHw^na Mb' 
hi 4*n pfii*rvnSrty»i n 1 wiling 


. MViCK WAi THE* QAkDY* OF SWKH PKYi 
bur IF 11 WE** THE VEkKAY rAFADYS “ 
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,1 Middle of XIII Centor> 

K Complete Cha«»- nu * (Glamorganshire) 


i !-- 1 


From 


Reconstruction. 


After 

jfifgf - * eopyngtrt. i»A. by ll>rpcf tmtl Urml.tn 

MACBETH AND LADY MACBETH -PAINTED BY EDWIN A ABBEY. KJl 
Lady Macbeth. “ Infirm of purpose! Gtvt me tbs d iff ers* 

Act II Sc«»c It 
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THJ I lASJtJt /.\.s/A7 ( li\G HI .s lv* V HOW TO HOJ^/O-l JW HLQW 


‘madonna*’ and “lawrence" by paolo di giovann: 


> H IR1M ‘s l UHl i:>M ' I'Y l'i l'.\Kl»l ' 
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MADONNA AND CHILD 
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A "CIUVIKIMOX" BY AN W’ONYMOl S PAfNTER OF INI I NGL1SH SCHOOU CIRCA 14m 
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A1 , hi scJiNfc IV ANOTHER ROOM IN HIE CASTLI- 
II f. i »oh ffvf/ * /<>»’* N'tf «*«/» .ft/Mr/ 

L*iA. u/vr/ */ /w» »*»**. •>** •»* W ' 


I HE PRINCES IN THE TOWER 

KING RICHARD III. ACT IV. Sct« III 

PROM THf PAINTING »Y MILLAIS 
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MIDDLE Al 


“ t+, mi ^ ... . . 
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'job vmj his toMronrf rn,” in i i ». ^ \ as u 


UWT LAR..K St ltd TO Tilt NOBLE kSKHT*.' 
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Cownghi. if)), by Harprr <1 J’.rtxlwn 


RICHARD II. 

Painted by Edwin A. Abbey. R.A., for Harper's Magozifu. 






































































HE SANG l-OR HER AS THEY SAT IN THE GARDENS 
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AT THE G*TE OF THE CASTLE 
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HV HAROLD SPEED 
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^‘•ssagsissss^sjiws&ttsS! 


1*11-length 


< l *'*'**> *•» "*d E3£s?j* 




| E WAS A ®° UND op trampino outside and the crowd came solemnly IN 
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^IlORSYMHOUSM \ni> MM. I 'III < H MKN'T OF STENHIJNG^imIuIgEsT 
WITH SOFTER BEAITY THE STIFF BUZAIIETI1AN HR<HADES. GOVERNED 
THE DESIGNING OF TIIE C’OSTl MLS OF* -Mini ADO ADOIT NOTHING" 


f \4 




—^~iij 




Jlrro wars a soft gray-blue feltet robe, into which the dull gold stenciling sinks, giving many pretty high and 
low aghts. hrr confidante we.> a gown of red-pink trivet with a stenciled shading of dull green, brown, and 
red: and Bratrue is garbed in pale green chidon stenciled in siher and all asparkle with rhinestones 


MRS KENDAL, MISS ELLEN TERRY ANI) 
MR. TREE IN ‘THE MERRY WIVES OF 
WINDSOR BY Tin; HON. J- COLLIER 





































ERMETE NOVELLI 

A» l.oun XI in Casimir DeUvigne** play o( that 


'st. GKOitra 


tAingi fvmietJt rm.uw 































































'fet ato de un «dux .ifica obra del Ticiano, en el Museo del Vaticano 


tii i 


''PHE Queen of Hearts, 
She made some tarts 
All on a summer’s day 
The Knave of Hearts, 

He stole those tarts. 

He stole them clean my. 


i \ i *, 




“Til F. on I N or 111. ARTS" 
FROM A TAINTING BY BY AM 
SHAW 


Hie King of Hearts, 

He missed those tarts. 

Ami beat llw Knave right sore. 
The Knave of Hearts 
Brought back those tarts. 

And vowed he’d steal no more. 

t 1 


PARC UYJIUNAl»;i nc.r‘UMI 

I TIM.iniT cut* , „ row ,, f M t| 






















































































co*rrvrji xivth ani »> 







































Turin l»h 


PICCARDA 

APPEARS 


AS BEAUTIFUL AS THE ROSE OF DAWN 




LET THIS TELL OF MY LOVE WHILE I AM AWAY* 
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B. H. BOTH EE V \j( HE tmUJIED IX “ IF I WERE KING," ONE OF THF 
FEASON'B FEW GREAT HITS- HIS nUILUTKH VM THAT OF 
nUM&U VTLUMf, THE POOR POET. BIT THE PICTTEE 
SfloWH HIM AFTER IIB MAH BEEN ELEVATED To 
A FIST OF GREAT. IF FLEETING, POWER 
' _ THROt GH Tilt WHIM OF KING LOCIB XI. 
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TPLTH IN THE TEMPLE 


TRl'TH LEAVES THE EA 


TRITM IN THE EOOLS LODGE 





































































*La expulvdn de los judios de EspaAaw, cundro i igmal de 
Emil.o Sal#, que se conserve rn el Musro de Am Moderno 
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KATHARINE OF ARAGON 


HENRY HOWARD 

I ortraiti Iroui “ Engluh Literature, An llluttrated Record 


ANNF BOLEYN 


Thrrt i rot a ,<* v vullt r I n ot 


***'*< x+xrxnz zZTJTioZ: 


Mat* Man *«, 


Hark! Hark ! the icalfh-rtoQ* hark. The heqyart are tamnv) to town. 


r iwuniMi, 


! / r i 
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“WOMAN IN A WHITE BONNET” BY A 

Inton,o Moro vms born in Itrecht. Ht than#A hi > name of Am 
ike patronage he enjoyed from the Spanish conqueror: of Hollan 
painter to the nobihtr, as a result of hts position as court painter /, 
portraits as this of the substantial burgher das 


PORTRAIT OF A YOUNG WOMAN 
BY HANS HOLBEIN 
At the Hague 
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H t •tr^ iwo« >. <*.- u '- 


INFANTA JI’.ANA I AKClim nifSs J«i\NN 


< I SAKJO mo.ll "MIAKlst’t \k> 

SVEnHEAtr" 


Tin sngiXT ok thin p.unti.ni; is not pnsrrtv 


CATVLm.lM) AS \ PORTRAIT Ml THE INI VS 
firrm .» M**rr*M *t tk* for. * l*mf**y 


MARGUERITE de 
BY FRANCOIS LOU* 








Pa V^ PATWMA. fATMA VIKTVT15 rr 
r; Fm>, NIHIL vatvs makimvj orris , * 
NJNArVM VIX POS3VNT COILVM fT k * tT. 

SL Hv,V ® Q V *M PAT Mi. VJCTVS HO N J»rV DtD ' SSL 
A.oyvr » TANTVVI, rANTl Tv NORfT MON «, 

v VO** HOMIh VM V.x QVO ,12?. 

VlNcrvo, VJCISTI. qvOT Q p tf fMANrv » - haunt 

o*M», nix irvS , :; s l :,7 
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EDWARD VI. 


A CHILD-HOLBiis 


Atw dc CllTtm. cuarU «poi« <1. F.-it kju* VHI 4* lngUicrt*. qua atab* l>l ( u«mrn«r ran .1 »*4ar» •*« •* 
Ctotiwcil Rrtrato pintado por Han. W«tm*«\ 7 qu. ha ..do randido bar* po«n dial .n la. C*»na» 



































FALSTAFF AT THE BOAR'S HEAD TAVERN 

KING HENRY IV.. PART II. ACT II. SCENE IV 
rWOM THE MINTING RT 6BUETZNER 


PORTRAIT OF CATIIERINK HOWARD BY HOLBEIN 


Tku portrait of Catherine Howard, fifth wife oj Henry I III, is in the eolleetiom 
btyaaithed to the Toledo Mu <um by the fate Eduard Drummond labbey . The painting 
■jj «■» in the loan exhibition at the Reinhardt Galleries in Xew York last winter 


JANE SEYMOCB— HOLREJN 































































































The Banner of the “Confederate Lord*,” Which Bore 
of Darnley’s Murdered Body and Which Played a 
Part in the Rebellion Against Queen Man 
Led to Her Subseauent Execution. 


Crude Painti 
1 Important 


and Morbid M«! 
. ™ cnto Mori, or R e . 
minder of Death Wk l 

^ With Her M fc SS^T 
—a Symbol of Her Unhaopy Destiny ! 7 


Cotrrrtrtt la Uw Kuiaat) firtnU Q»Umt. Loait 

Rare Print of Lord Damley, Which Histo 
Consider Perhaps the Best Likeness of 
and Below It Darnley’s Son, King Jam< 
of Scotland and I of England, Showing th. 
semblance to Damley, Which Was One o 4 
Most Effective Arguments in Putting to 
the Story That He Was Not Darnley’s 
But That of Queen Mary’s Favorite, R 


































■i^ r of Ri««o, Queen Mary’* Favorite, I 
Husband, Lord Darnley. and Hi, Friends, 
ev U the Figure Entering With Drawn 
Sword Through the Curtain*, 


From the Painting of the Historic Incident by 1 
Conradin, the Distinguished European Artist. 


The Quaint Elstracke Engraving of l-ord Darnley 
and Mary Queen of Scots, Reproduced from 
the Original in the British Museum. 
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«Retrato de Isabel de Francia*. cttadro original de Arir]i$c K ’ner * fvVi?ncr 

Pourbu,. qu.- sc confer. a c, «l Musco del Prado , 


"» the one, 











































PORTRAIT 


OP 


EU2ABETH 


OF 


JACQjLIbUNE 1)E CAESTRE, WIFE OF JEAN-CHARLEi 


DE 


CORDES. 
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Precio: Una peseta 


relrafo da eutor 
Auseo d«i Pf»do 


FElIPt II. JOVE* 
U Ciuz> qo# cul> 
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HV MARIANNK STOKKS 


V//r petwumn , 


, U t '"V* *• f ) 


PORTRAIT OF A YOUNG MAN BY SANDRO BOITK I.I.I I 

Tkit smmjl panel, mnumriHf nppru.\tmaUh drift kv fijltm ttufu , 

" *** tff the mo.fl important Horrntnu portrait in imrtua 
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1 U3ttU?« , *u *, 

■M —" _ *•• 


Cmatett of J Caudfkkrr 


HAMLET AND THE ACTORS 

HAMLET. Act III. Scene II 

.FROM THE PAINTING BY VON CZAUCHOBSAI 


• UAfcOJ 1*01.0. 


PORTRAIT OF GUIUANO DEI MEDICI, DUC DE NEMOl 

Thu Portrait, ankntun U uMart until retently , teat Jormrrly in the Bar her im ami 
Oust nikeiHM **Uii pn cutely ouned m this eountry. In the aeeompanying article 

Dr Isn Mar/e eUms it at a uork oj Raphael pawn J about 1505 

-—■ 



BORIS 1 * 71 . DIU) lira. ARCHITUT Of 1 HI Ri H Of *4N 
GIOVANNI Of THK FLORFNTINtA, RoMf. UHR4R} Of 
ST. MARK. PALACJL OF THK CORNARJ, ISP t HI Rl HU 

or sa y fANn.su and ban mirtiso in it ski 
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rr> * *-ccacck>; THE open rsc 

IN III* I’li AMIkO\K " 


»Y Ml IAMKi U. I, 
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PR M3 IS 


f ourfo>- <t/ /lx* U+troj oltion A/uicum o/ Art 


‘GIRL WITH CHERRIES/’ PAINTED 


AMBROGIO 


Ambrogio di Predu of Milan waj lorn between the yean //,'o ««,/ and died some time after 
'**'• li( * as one °J the aitistants o/lsonardo da l tnei aud its paintings hate at times approathed 
o closely the style of his master that they have even home attributions to Leonardo himself. Thu 
... the ease -with the present picture, the "Girl with Cherries:’ which was formerly thought to be 
the work of Uonardo until in J<jo6 Mr . Roger Fry established its identity 'as a painting by Am 
bogus dt Predt This pit lure was at one time included in the collection 0/ Sir J, V. Robinson and 
. ame into the po e <1011 of the Metropolitan Mu turn of Art through the gift of the late Henry 
Marquand in iSijO. The painting u on a panel of wood of which the dimensions are nineteen and 
one-quarter inches by fourteen and seven-eighths inchei 



































I 
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M •• m« M*wl •« IMHVmiI< w««rt " 

IHt UCMiL SAT AlONfc IN A GREAT CARVtN cHMR 


-IS 


MICHELANGELO BUONARROTI 

ton* ix notaries, i* r*. pied f** 0 ** I s * 4 ; 4 

rsCT OF LIBRARY AMD SACRISTI OF S. J-*!***™' 
ruiREM F. POUf. OF ST PETER'S. FA * S *** , ‘ 4 
OO PALACE of the COXSEXI ATORS. CAPITOL. roue 
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«L« Vifgen M*rm «4ot«<U p©C 
Ar Prt. ii' Crh.-t i • ;..r *t »n*r*a e,\ 


CtMHhO Ol (<ul 
Mum dr p.*rK>cr? 


Lv 





























I'Mimi tr tht tomb ob jnin. 


A VtM£Ti*N PASTIMC-PEEOING TmE DOVES. 



Lumi—Lombardy Painter 


Portrait of a I ady ' 


»0 lOMM: f C aptll* 4mt Uwtaiuu. 

"U *. Por l •or, » rAo «• \Tlb« Me to XV 


by Bernardino Luirn 



j\ MOhT < h ir.K Jrr.M,; pa ir t . k - this 
fjm< llahan mho in many. carries 
Ihe i harm ami mystery o( Leonardo da 
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FILIPPO BRUNELLESCHI 

—urn MO mcDXLrt matttw or nortsecx. akcju- 
or rti cathdhlu, rrm falacm. r*m 



UHISUH I'AIO 

n»*«u “rue lunavtt aiutv" 
CrSM’lHIi K WAINt * a* » 


Bonn im MB m otiHnu t or mu.4 *« 
04«« x« r*L*tM or atxuromn an <r*40 4 M 
not hi. noire. x*f> rtn/so on H at haxtia 



PORTRAIT OI< A MAN BY CORRKiCIO 




>V 




WAiiam—■ oitich.u 


Helmed to be a >tlf portrait y thn a ork is unique as no 

other portraits b\ Lorres tin ore kunu. n; it, stlj-re\elatary 
quality u rrmniKmi 0/ A 'embranM 
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• I Art 


If* W tartar* Cattrty, fin tamo Plato 

PISANILl.O PORTRAIT UP LIONLILO u'EITF., ONE Ol MANY MASTERPIECES 
I l ,s i »y 1IA1Y TO THE Bl RUNCION HOUSE EXHIBITION IN LONDON 


Tht Iran Croton of LoKbanl* 


ANTONIO POllAIOlO PORTRAIT 



















































































































f Oflttflon Of l*c r»un .. 

PORTRAIT OP IfcABLCLA Of BUROCNOV BY ROOIER \ AS 1>KR W YUEN 


NEWLY DISCOVERED PORTRAIT BY ATBRHCIJI Dl HER 


The mkjHt 1. Ham Hermann VWS*U Hn cun Aeon, pmu.ed 

, JJt tfu re .tr e i re Editor . Pa it), ~a t i*» him hy Maximilian l in 14144. Hi> Jamily h.ed i» i 


v/i Arm r m»*r t * * m ' m *•**/« a 

ferj, Ar Mjtfof <f«n«r Maximilian'1 stay and where Ml portrait wai painted in /<17 ' >r 

-« .. - - J ml lltirdf' mtiuntr/irn in ihr e t liter at the top 


S ST CATHERINE -Ht tu* “Tin DmwwJUm^ 
























































"I.NCtU- PtiRIMlT 


Cjn*e / ,m. tdtrtA a Uork <f Martin Sihaffner, this painting is no* gi:en by l)r. FriedUnder r 
the *Mhur aj the fnrtratt *f Gregonm .1 niter, dated /<:>), tn the Ferdtnandeum at Inmkru. k 
The am t t an important member of the (Sermon ukool and th: it one of his finest teork 


LUT11EH AT llu.ME. 
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PORTRAIT OF A t.IRI BY HERMAN TOM R|N< 


Mun.trr i» njr 


, 1 — 



i VrATE ♦ >15 *1 

Lv _ 

1 Af 0 ♦ '<74 
























































THE MERCHANT , by Hans Holbein 


though nun wore satin and vclxc-r, even <n their 
huMiu-bk offices, Holbein, the great German | r- 
tramsr. saw in this subject an iron determinant n 
,nJ j shrewd intelligence beneath the rose wtoj an 
lacr. Tim picture Hang* in the hmperur hrcdcrick 
Museum in licrlin 
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WHEN ONE 01 JAIPUR'S TINSELED GODS GOES VISITING 
[v water and ga» h«hu cannot destroy the old-world chat in of pictureujuc Jaipur, where the Maharajah ha» a thou.and wivea and a tank • 
,hc ll.ndu pnl i* drawn through the city by bullock* blanketed in pncclc** c. ve* ng«, while bright eye*, hid behind high lattices, look down 


Photograph by William \V. Chapin 
INSULT HARNESSED TO THE INJURED 

ontnmed to burdens Without the twin loads which flank his sides the 
gai'iit and uinmpreasm- Put to harness him between thills like a horse 
the last indignity that breaks the camel’s pride 


1*1. v t: i; h t v M<> tunl Owen UilUan 

HUMAN INTEREST ON THE NORTHWEST FRONTIER 
tiancc of India’s Afghan boundary consists in breakneck rides while ampers *hoot froi 
IC Kin her IV* Other* read romance in the stately tread of Bactrian camels, brincin 
Mrrv to exchange for the wealth of the Indies. But this uld man of Peshawar, clad in in 


INDIA'S HONEYMOON CAR 


IWcr.rh !., K.], Oc.n I)„.l it 







































































































w 



AX FNAMrLE OF UOtO S COURT MANSER,FORMAL IS THE EXTREME 
INCIDENTALLY, PAINTING OF ARMOR COl'LD HARDLY RF BETTER 


CATALOGUE MM BEE TUESTY-SINE 


jonoc id o». cuadro original de 
fonserva en el Mu&eo del Pradj 



















































• r,J *** *V*. «*■*»•>• V«U«|u*4 Iup pcrtsmcoft «1 priori o« th-i*mrtMI 


CATALOGUE NUMBER TWENTY-EIGHT 


rukTilAIT OK A WOMAN MV VKI.A*V' »-/ 


,UFJ N I U/ABF.TH OF ENGLAND 








































, \Uria Thereto as 
,td her tm her Unlh 


iSABEUA 


KAMl'Itm MARIAN *►»»'<>« ,MXCt 

f J w O HI SHRED VE.AR* AG ° 


LOS VELAZQUEZ DEL LOUVRE -«R 
existente en Parit 


ES ESPAflOLES 
.JS EXTRANJERUS 
















































HEAD OF .€SOI\ 

Ami me rtiwTocn*f h or ui. . * Co o» tik 


louruiy a) Mr. Joitpb t . H idener 

“THE MARCHESA ELENA GRIMALDI CATTANEO,” ONE OF THE MOST DlS ITNGU1SHED OF THE EIGHT POR |R\ii' I ROM I HF. 
PALACE OF THE ILLUSTRIOUS GENOESE FAMILY WHICH WERE REMOVED IN 1906; THREE NOW ItH.ov. ,,, M t<. WIDF.NRR 


I Ml LITTU PRINCESS—MORLl.LSl 





















[ fr . dt la Rein.: Dona Catalina, esposa de Juan III de Portugal*, copia 
do 'i. o por Carto jibc Gonzalez, que se conferva en cl Mu*eo del Prado 
















































(ourlrr, al Mr, Chariet Can Rumuy 

'«*». BV CHARLES CARY RCMSEY, WILL BE VX VEILED IN THE TALI. OX THE 
I Ht BIRTHPLACE OF THE GREAT CONQUISTADOR; K.INO ALTON 'O WILL OFFICIATE 
a quc nm rcfemnok, 

' • II r-M .11 

1 i . !■ r, ; 1 . n.l '.ilf- fa* »*. 
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i .Rcirato del conde d<^V^M 2 ?eo ^ d e < ^P?ad , . l 
d< Velazquez ,ue sc cons.oa cn 




























































































